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An added benefit of decades of 

teaching: I’m okay with my mom 

(who had a stroke in October) 

sticking with an idea for 45 

minutes to an hour. I think of it 

as her mind playing a tape loop; 

the medical term is persevera-

tion. It seems to me we teachers 

have a lot of experience with 

creative perseveration---the one-

point lesson. 

Sincerely, 
Mary Beth Cullitan 
President, SAWS 

Dear  Friends & Colleagues, 
 
Happy New Year! Hope you all 

have positive prospects          

for 2013. 

 
It may be hard to believe (as I 

look outside at 4-5” of snow) 

that summer Institute infor-

mation will soon be coming our 

way. But, February is the time 

to start checking out the SAA 

Journal and website for summer 

info, both for ourselves and all 

of our students. A whole week 

with our colleagues and friends 

can provide such a boost, with 

new insights and encourage-

ment. Of course, the same can 

be said for our students and 

their parents. Especially for 

families in smaller programs, I’ve 

found Institutes to be quite a 

positive eye-opener! 

 
Need a little financial help to go 

to Institute? SAWS offers sever-

al scholarships for both teachers 

and students. Please see the 

article in this edition of Note-

worthy. 
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Japan Seattle Suzuki Institute 2013 
 

Pre-Twinkle through Advanced Levels welcome. 

 
We are offering instruction for students in Violin, 

Cello, Viola and Double Bass.  
Teacher Training units (all units run Aug 4-9 un-

less otherwise noted):   

All: Every Child Can, Friday, August 2 

Violin: Books 1 (August 2-9), 3 & 6.  

Cello: Book 4 and Cello Practicum.  

Viola: Book 5.  

Double Bass: Book 2.  

Please see our website: www.japanseattle.org  

for additional information 

  

Registration opens February 1Registration opens February 1stst  

 

I hope to see many of you in August, 

Holly Blackwelder Carpenter, Director 

 

A Spectacular Institute Lineup: 
Faculty for this year’s institute include: 

 

Violin . . . . . 

Gaye Detzer (Vashon, WA), Yasuko Eastman 

(Canada), Helen Higa (Honolulu, HI), Mihoko 

Hirato (Bellevue, WA), Allen Lieb (New York, 

NY), Cathy Lee (San Francisco, CA), Felicity Lip-

man, violin (United Kingdom), Matthew Olson 

(Bellingham, WA), Sandra Payton (Bellingham, 

WA), Barbara Riley (Ellensburg, WA), Satoko Rob-

ert (Mill Creek, WA), Lucy Shaw (Redmond, WA), 

Glenn Spring (Denver, CO), Kathleen Spring 

(Denver, CO) 

 

Viola . . . . . 

Elizabeth Stuen-Walker (Bellingham, WA) 

 

Cello . . . . . 

Gilda Barston (Evanston, IL), Blake Brasch, (Chicago, IL), Carol 

Tarr (Lakewood, CO), Barbara Wampner (San Francisco, CA) 

 

Bass . . . . . 

Virginia Dixson (Chicago, IL), Anna Doak (Seattle, WA) 

History, Theory, Orchestra, & Composition 

Tam Osborne (Lake Forest Park, WA), Kaori Sakai (Nagoya, 

Japan), Adam Silverman (West Chester, PA), Marcus Tsutakawa 

(Seattle, WA) 

 

Piano . . . . . 

Allyson Kramer (Seattle, WA), Laura 

Milleson (Seattle, WA) 

 

 

 

The Japan-Seattle Suzuki  Institute  

is run by the Suzuki Education and Research  

Association (SERA) which is a nonprofit,  

tax-exempt  organization.  

http://www.japanseattle.org/
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Writing a book is a lot like 

learning to play the violin. Both 

require attention to detail. 

Both are discouraging. Both are 

supposed to fit into time that 

just isn’t there. And both turn 

out to be well worth the  

time. . . eventually.  

 
I started writing From Suzuki 

to Mozart, a history of every 

piece in the Suzuki violin reper-

toire, as an act of desperation. 
In order to graduate in time I 

needed to squeeze in just one 

class: an upper level music his-

tory course. I was anxious to 

avoid the expense of staying for 

an extra quarter. The head of 

the music history department 

told me to sign up for an inde-

pendent study, which I could 

complete at my leisure over 

the summer, and I could 

choose any topic that struck 

my fancy. I thought that a histo-

ry of the pieces in the Suzuki 

books would be useful, but my 

professor was skeptical. (“64 

pieces? Are you sure you can 

fit this into 25 double spaced 

pages?”) I convinced him that it 

was possible.  

 
Which, of course, it wasn’t. At 

the end of the summer, with 

one new best friend (the music 

librarian at Western) and two 

months of full-time research, I 

had fifty single spaced pages 

and was nowhere near finishing 

the project in its entirety. My 

professor took one look at it 

and told me that I was done. At 

that point, though, I knew that I 

couldn’t stop. I knew that I had 

an idea that would be useful to 

every Suzuki teacher. There 

was no existing book that con-

tained all of the information 

that I had gathered about the 

composers and the pieces. 

Even the revised Suzuki books 

didn’t include the origin of 

Martini’s Gavotte (I had found 
it!). Very few people knew 

about the African American 

beginnings of Humoresque. The 

stories that I had discovered 

were fascinating and needed to 

be recognized. I had discovered 

that even my students seemed 

to think that the pieces had 

sprung into existence without 

authorship at all. This book, I 

knew, had a place as a compan-

ion to the Suzuki violin litera-

ture, starting off with my own 

studio.  

 
The year after I got out of 

school I intentionally didn’t try 

to fill my studio quickly. I want-

ed to take the time to finish my 

book, despite the financial con-

sequences. Now that I had 

moved to Seattle, I had to go 

to the music library at the Uni-

versity of Washington. I had 

found all of the easily answered 

music history questions, and 

trying to discover the origins of 

some of the more obscure 

works proved far more diffi-

cult. Between the music library, 

friends and the Internet I found 
some of them (naturally, the 

Internet discoveries had to be 

verified), but I still don’t know 

where Country Dance (C. M. 

von Weber), German Dance 

(C. D. von Dittersdorf), Ga-

It’s Published! From Suzuki to Mozart, by Hadley Johnson 

“64 pieces? Are 

you sure you can 

fit this into 25 

double spaced 

pages?”  
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Author Hadley Johnson 
displays her new book. 

Scholarships ! 

The application deadline is 

March 15, 2013. Please find 

the application on the SAWS 

website. When writing descrip-

tions, please write enough so the 

committee knows something 

more than, “Teacher requires 

Institute,” or “Book 4”. Also, 

please listen to any recordings 

you submit. 

 

I really, really preferred receiving 

applications by post: all the infor-

mation/materials arrived at the 

same time and I didn't have to re

-format the info from the web-

site application form (took hours 

extra!). Also, the teachers' let-

ters of recommendation were 

more detailed and compelling.   

Time to think about summer 

Institutes---and how to pay for 

them! One of the great gifts we 

give to each other and our stu-

dents is scholarships for study 

beyond regular lessons. For stu-

dents, these are available only 

for SAA-sanctioned Institutes 

(not orchestra camp or a studio 

workshop); for teachers, other 
extended teacher education is 

also supported, e.g., long-term 

teacher training in a Teacher 

Trainer’s studio. SAWS sponsors 

eight scholarships and we admin-

ister two student scholarships on 

behalf of the Japan-Seattle Insti-

tute. Thank you, Holly, for con-

tinuing with this generous gift! In 

2012, we gave out all the schol-

arships. 

 

Please be sure you and/or your 

family is actually available the 

week of the Institute you've cho-

sen. Please check this with stu-

dents: Last year, we gave time to 

listen to and consider applications 

from several students who then 

rejected the award. We're all 

volunteers in service to each oth-
er and want to make optimal use 

of our time. 

 

I look forward to hearing won-

derfully prepared recordings from 

both students and teachers. 

 

Sincerely, 

Mary Beth Cullitan 

Scholarship Chair, SAWS 

Scholarship 

Application 

Deadline: 

 

March 15, 2013 

February 2013 

continued page 3... 
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votte (Becker) and Gavotte 

(Rameau) came from. Maybe in 

the next edition!  

 
By autumn of 2009 I was ready 

to start the publishing process. 

Horror stories of what hap-

pened to people who had used 

the Suzuki name without per-

mission had convinced me that 

I needed to go through the 

proper channels. The proper 

channels, however, turned out 

to be incredibly sluggish. Alfred, 

the publisher of all Suzuki 

works, needed to either accept 

the book or turn it down be-

fore I could go forward. After 

sending off the manuscript I 

had minimal to no communica-

tion with the official Suzuki 

liaison at Alfred (later I found 

out that she had been laid off), 

they lost my manuscript, and I 

spent about a year and a half 
without any idea of what was 

going on.  

 
Finally I was pointed in the 

direction of Gilda Barston, who 

fast tracked me through a re-

jection at Alfred. They were 

apparently only interested in 

core materials, which was fine 

with me, as I had heard rumors 

of five or more years of delay 

before new Suzuki materials 

were published. 

 
Now I was able to apply for a 

license with the Suzuki Associa-

tion of the Americas. The re-

quirements were simple: A 

$500 application fee and mate-

rial that was not yet available 

through the Suzuki name. I sat 

on pins and needles for several 

months while I wanted for their 

verdict, which Gilda told me at 

the conference in Minneapolis: 

the book had been approved! I 

just needed to wait for written 

consent. Three months later I 

received permission at the 

Japan-Seattle Institute. The day 

that she signed the license 
agreement I contacted the self-

publishing company that I had 

chosen, CreateSpace.  

 
Four months, three revisions 

and several cover page consul-

tations later the final copies 

arrived at my door. Four and a 

half years after I came up with 

the initial concept I had fin-

ished! From Suzuki to Mozart 

has histories of every compos-

er, information about most 

pieces, a timeline, group lesson 

games, and a bibliography that 

will help students do their own 
research. It is now available 

through Amazon.com. There is 

still more to learn, and proba-

bly a revision or two in my 

future. The first person who 

finds the origins of any of the 

four pieces I have not yet found 

will get a free book and a re-

ward of $50 from me!  

 
What started as a gradua-

tion requirement has 

turned into a tool for eve-

ry studio, one that I hope 

will give Suzuki students 
another perspective on 

their musical journeys!  

Dear SAWS Members, 

 

As Membership Coordinator of 

SAWS, I would like to remind 

you that it is time to renew 

your 2013 membership to 

SAWS. Membership dues for 

the calendar year 2013 are $30 

and membership runs from 

January 1, 2013 through De-
cember 31, 2013.  

 

Membership benefits include: 

 Receiving our quarterly e-

newsletter "Noteworthy" 

 Membership rates for the 

annual fall teacher workshop 

and festival in Ellensburg, fea-

We have a new SAWS member :  

 
Michelle Wang-Martin      

michelle@3rdlanemusicstudio 

.com 
Piano, Flute Teacher 

416 3rd Ln South             

Kirkland WA98033 

3rdlanemusicstudio.com 

 

turing nationally-known clini-

cians for students and teachers 

 Access to a peer-review 

graduation program for your 

students 

 Access to scholarships for 

summer study for teachers and 

students 

 A listing on our on-line 

teacher directory 
 

All SAWS business and mem-

bership business is done by 

email currently to save money. 

PLEASE BE SURE THAT I 

HAVE YOUR CURRENT 

EMAIL ADDRESS!! 
 

Hadley Johnson, continued 

from Kerry Travers, SAWS Membership Coordinator 

“Alfred, the 

publisher of all 

Suzuki works, 

needed to either 

accept the book 

or turn it down 

before I could go 

forward.” 
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Checks should be made 

up to SAWS and be 

mailed directly to me. Be 

sure to let me know if 

any of your contact in-

formation has changed: 

mailing address, email 

address, phone number, 

etc. 

 

I am looking forward to 

hearing from you! 

 

Kerry Travers, SAWS 

Membership Coordina-

tor 

130 Henderson Terrace 

Chelan, WA 98816 

509-682-8475 

February 2013 

http://Amazon.com
http://suzukiassociation.org/people/michelle-wang-martin/


 

Suzukiwashington.org 

 

The annual SAWS Fall Festival, held 

Oct. 12th and 13th at Central Wash-

ington University, brought together 

members of our Suzuki Triangle, 

teachers, parents and students, for an 

exciting weekend of camaraderie and 

growth. We enjoyed a Teacher 

Workshop, our yearly Graduation, 

and a Student Workshop with mas-

ter, group, chamber music coaching 
and enrichments classes, and a visit 

from the Kairos String Quartet. 

 
Suzuki left us with a wish to grow as 

teachers throughout our lives, and 

whenever a group of teachers re-

serve time for this purpose you can 

feel the electricity and excitement in 

the room. This year our festival had 

three outstanding clinicians as guests 

to our association: Jane Kutcher 

Reed, piano, Tanya Carey, cello and 

Barbara Barber, violin. We experienced 

five hours of teacher development among 

colleagues and friends, renewing our com-

mitment to our students and recharging 

our teaching ‘batteries.’ 

  
Plans already are in place for the 2013 

Festival. Reserve the weekend of Oct 11th 

and 12th and plan to join us.  

 
Our invited Teacher Workshop clinician is 

Jeremy Dittus, a leading and dynamic force 

in the field of Dalcoze Eurythimics. Come 

and learn about Dalcroze and how you can 

incorporate this amazing discipline into 

your teaching. For more information about 

Jeremy visit his school website:  http://

www.dalcrozeschooloftherockies.com/ 
 

Equally exciting was our Student Work-

shop on Saturday. It is amazing to think 

that through our combined effort we were 

able to provide nearly 90 hours of quality 

music instruction to students from across 

the State. For some of our families this is 

one of the only opportunities they have 

during the year to experience master 

class lessons or group instruction. Par-

ents also attended instrument specific 

parent sessions, which were well re-

ceived. 
 

The  Festival weekend is also the one 

opportunity we have during the year to 

gather as an organized association of 

committed Suzuki Teachers. Our annu-

al SAWS meeting was facilitated by our 

Board Chair, Mary Beth Cullitan, and 

attended by a large number of our 

members. Suzuki husband David Cross, 

and helpers, coordinated a delicious 

lunch during the meeting. 
 

The SAWS Fall Festival would never 

take place without the contribution of 

time and effort by many of our mem-

bers. On behalf of all who attended we 

thank all of you who so generously 

contributed your time and expertise, 

even in the smallest of ways, to the 

success of the Festival. 
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(from the minutes of the SAWS General Meeting.  This 

report had a lot of information and discussion now that 

we have an active & working website .  So I’ve extract-

ed it from the minutes on the next page and placed it 

here.) 
 

A bunch of forms were put online, for 

example: membership, chamber music, 

teacher registrations and renewals, and 

scholarship applications for teachers and 

students. He intended to put up a bunch 

of other features, but was hired by other 

organizations that were willing to pay him 

and he couldn’t finish up. He estimates 

that he’s spent 50 hours working on it so 

far, and will need another 50 hours. 
 

Matthew’s plan for the SAWS website is 

to get a forum up, just like the SAA, an 

online calendar, ALL forms online as well 

as payment options (such as paypal), and 

to put a directory up for people who are 

looking for teachers. Also the website 

needs a facelift so that it’s auto-resizes on 

iPhones. He’s open to other suggestions.  
Discussion: Some teachers expressed con-

cern about not wanting to have their 

information online. Maybe teachers who 

WANT to have it up could request 

that particular service.  
Discussion: what about a Facebook 

page? What’s the difference between 

that and a forum?  
Matthew: Forums are just for teachers, 

Facebook would be open to everyone.  
What SAWS really needs is enhanced 

communication, which would be the 

ultimate goal of the website. If there’s a 

forum, we can discuss anything we feel 

is pertinent, both at business and music 

levels. 

Website Report: Matthew Olson 

2012 SAWS Festival Report Lucy Shaw, Festival Strings Chair 

    2012 PIANO Festival Report, Carol Cross, Piano Chair 
 
75 piano students from across the state enjoyed 4 hours of music-related classes.  In addition to their excellent master 

and performance classes, they had sessions of “Music and Movement” with Ellensburg teacher Sara Bachman-Rhodes, 

Kodaly, with Christopher Roberts, Juggling and/or “Music and Math” taught by CWU professor Dominic Kleave.  All 

teachers were outstanding!  It was especially fun to watch various students practicing their juggling in the foyer after class!   
 

We look forward to a Dalcroze focus this year, with premiere Dalcroze educator, Jeremy Dittus from Colorado, coming to teach 

teachers as well as students for the weekend.  Join us. 

http://www.dalcrozeschooloftherockies.com/
http://www.dalcrozeschooloftherockies.com/
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Call to order 12:05p.m.  by  

Mary BethCullitan, President:  
 

Minutes of 2011 meeting motion to ap-

prove by Holly Carpenter, seconded by 

Ward Beebe. All approved. 
 

Treasurer’s Report (Ward Beebe) 

We should break even this year. 

Last year were $800 in the red 
Sue asked if raise in tuition changed attend-

ance. Not significantly was the answer, espe-

cially in the strings. 
Question asked: what do we do with savings? 

Ward: it’s our cushion, it has a good savings 

rates, it helps supplement scholarships.  
Question: What sort of savings do we have? 

Ward: As much as our annual budget. 

Around $20,000. We don’t have to worry 

about running a deficit.  Ward was thanked 

for managing the money so well.  
Motion to approve the treasurer’s report by 

Barb Riley. Priscilla Jones seconded. Motion 

passed. 
 

Festival report:  
Lucy Shaw (strings): 140 students this 

year. 70 hours of classes (a lot!).  
Lucy says that changes need to be made in 

order to streamline the festival. It’s far too 

big to be efficient. The number of hours to 

organize it, for one day, is way too great. It’s 

not a good use of anyone’s time. Some sug-

gestions: 
Instead of students having 4 hours of class, 

let’s do 3 hours scheduled plus one hour 

of observation. Observations can be highly 

motivating to students. 
Reduce the number of enrichments. Pick a 

focus each year. Next year, for example, 

everyone would do Dalcroze. Next year is 

theory, etc. This would reduce the stress 

level of creating the event. 
Instead of one organizer, have a committee. 

Cross checks and deadlines would be met 

more easily. Spread out the jobs. When 

one person is the organizer, if she has an 

accident then the workshop fails. If there’s 

a committee, then it goes on. 
Discussion: (Aaron Nation) I really like the 

idea of observations. I’m excited about the 

Dalcroze idea; it is important to us as musi-

cians. A committee is also a good idea.   

(Becky Miller) We could consider having all 

group classes, esp. for younger students. Or 

perhaps an all group-class festival?  

(Discussion) we’ve already talked about this, 

but teachers need to be willing to teach 

group classes. Maybe Twinklers-Bk 2 

should earn the right to do a master 

class? Many students who come to this 

workshop can’t afford to go to Japan-

Seattle, and this is their only opportunity 

to get a master class. There are various 

different needs in Washington State, so 

as a committee we need to figure out 

what we want to do.  
(Priscilla Jones) How will we get this 

committee together? (Lucy) We have to 

figure out 4 or 5 main areas, for example 

cello, and they could do their own 

scheduling.  Sandra Payton said that we 

need to thank Lucy. Round of applause 

followed.  
 

Priscilla Jones (Chamber Music): 
Bigger than we’ve ever had! 5 groups, we 

needed an extra member of Kairos!  

My vision is that we have teenagers.  
Quartets work best financially, but this 

year we have two piano trios. Now I’ll 

be looking for piano faculty.  
Sometimes people ask why younger kids 

can’t participate. Reasons are: Because 

we want the experience to be about 

teenage independence, college-looking 

students. Quartets get to play good liter-

ature and see what it’s like to play music 

in a college setting. Often parents let 

their teenagers do it alone. I don’t like 

putting kids from the regular program in 

the chamber music. This year, because I 

only had three groups, I let in a family 

group with younger and older children. 

So I also let in another group, a trio with 

younger kids. I would love feedback from 

teachers about whether or not it was a 

success to have the younger kids. But 

next year I want teenagers to come! 
Question: Should we have a group per-

form at the final concert? Priscilla: If a 

very polished group could have a chance, 
maybe they could perform! We just 

need to figure out WHEN. Maybe the 

older students could observe the cham-

ber music as part of their observation. 
Question: Should we start a younger 

chamber music enrichment option? 

Priscilla: We were trying to limit the 

enrichments, but maybe…?  Sheila Kil-

coyne: We have a chamber music festival 

January 26! 
 

Carol Cross (piano): 

75 pianists, 25 faculty. It’s been great! 
 

SAWS General Meeting, October 13, 2012 (festival)   Membership Report:  
92 current members, which is 13 above last 

year at this time. We believe that the im-

proved website is the reason for this!  
 

Scholarship:  
We gave away all of the money we had 

budgeted. Some of the youtube recordings 

weren’t good enough quality to hear the 

tone. The CD recordings were better. 

Tone through the computer is not great 

for piano or strings. We need to scan a 

score for each piece so that the committee 

has a better understanding of what the 

piece should sound like.  
 

Graduation Report:  

Sylvan Lumsden 
It seemed to go smoothly this year. Some 
people submitted online, which we allowed 

last year. Piano 46, strings 103. 
Holly Carpenter: The problem with tone 

via computer is the recording equipment, 

not the computer itself.  
 

Board election:  
Jen Kovarovic and Aaron Nation volun-

teered for election to the board. Current 

members: Ward Beebe, Carol Cross, Mary 

Beth Cullitan (President), Priscilla Jones, 

Hadley Johnson (Vice President), Sheila 

Kilcoyne, Sylvan Lumsden, Matthew Olson, 

Barb Riley, Lucy Shaw, Kay Taylor. 
Vote to accept the slate of directors: unan-

imously approved. 
 

Noteworthy 
A round of applause was given to the edi-

tor, Lauren Lamont.  
 

Other ideas: 
Lucy: Should we become a chapter affiliate 

with the SAA? More and more organiza-

tions are becoming chapter affiliates, and 
we need to think about it for our group.   

Mary Beth: Let’s discuss this via email 
 

General Meeting adjourned at 12:45 

 

Board Meeting:  October 13, 2012 

Called to order 12:51p.m. 
 

Slate of officers nominated: 

President: Mary Beth Cullitan 

Vice President: Matthew Olson 

Treasurer: Ward Beebe 

Secretary: Hadley Johnson 
 

Barb Riley: Moved to accept slate of  

officers 

Sheila Kilcoyne: Seconded 
 

Unanimous approval 

Meeting adjourned 12:55p.m. 
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Note wor thy  

Upcoming Special  Events  

Music Center of the Northwest Suzuki Violin Workshop 

Saturday, May 18th,  

 

A One-Day fun-filled workshop for Suzuki Violin  

with Master and Group Classes. 
 

Watch for more info coming soon! 

Contact: Lauren Lamont or Lisa Toner 

lauren_lamont@comcast.net 

lisa.doubet.toner@gmail.com 
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2013 CWU  

Chamber Music Workshop with 

Kairos String Quartet 

 

cwe.edu./music/cwu-strings 

 

Seattle ECC Course        

Saturday, May 11th 

 
Priscilla Jones will teach an ECC course 

at Music Center of the Northwest  

Saturday May 11th 10am-4pm.   

 

Cost is $100 for the 6-hour course  

which be held at  

 

MCNW 

901 N. 96th St.  

Seattle, 98103. 

 

Register online at mcnw.org  

or call 206-526-8443  

to register by phone. 
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UPCOMING EVENT: 

Violin Day Camp 2013 

Contact: Patty Nuremburg at: 

dpn1984@comcast.net 

MCNW Suzuki Academy students perform holiday 
program at Northgate Mall. 



 

Suzukiwashington.org 

 

Suzuki Association of 

Washington State 
 

Send news and articles to: 

Lauren Lamont, Editor 
16100 Linden Ave N. Apt 312 

Shoreline, WA  98133 

 

email:  
lauren_lamont@comcast.net 

Phone:  206-941-1162 

VOLUNTEERS: 
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Kerry Travers, Membership 

GRADUATION: 

Sylvan Lumsden, Grad Chair 

Susan Huie, Piano Grad Chair 

Patty Nuernberg, Strings 
Grad Chair 

2012 FALL FESTIVAL: 

Lucy Shaw, Violin/Viola 

Sylvan Lumsden, Cello 

SAWS BOARD: 

Mary Beth Cullitan, President 

Matthew Olson, Vice President 

Hadley Johnson, Secretary 

Ward Beebe, Treasurer 

Barbara Riley, Registered Agent 

Matthew Olson, Webmaster 

Carol Cross 

Priscilla Jones 

Sheila Kilcoyne 

Sylvan Lumsden 

Lucy Shaw 

Kay Taylor 

Jen Kovarovic 

Aaron Nation 

SAWS LEADERSHIP — Board Members & Committees 

February 2013 

Thanks to so many volunteers who make SAWS happen! 
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The 9th annual Orchestra Clinic with Dr. Timothy Durbin  

will be March 8th and 9th, 2013  

Kennewick High School, Kennewick, WA. 
 

Orchestra Clinic Program 

March 8 & 9 Technique Orchestras: Dr. Durbin  

Sectionals: Dr. Baer, Dr. Hekmatpanah, Mrs. Riley, Mr. Van Parys 

Suitable for students in Suzuki Book 4 or higher  

Must be at least 10 years old for Orchestra Sessions. 

$40 per day. Choose one or both days. 

 

To register for the clinic contact Colleen Freshley here: colleenfreshley@charter.net 

Terry Durbin in Kennewick March 8th & 9th!  

Piano Ensemble Concert, March 9th, 2013, Benaroya Hall, 

 

The piano studios 

of Peggy Swingle, 

Keely Perrin, and 

Carol Cross will 

present the 5th 

Three Piano Concert at 

Benaroya Hall, Seattle's premi-

ere venue.  Also participating 

this year are violinists from 

the studio of Katherine Da-

vies. 
The concerts started in 2000 

(the first one was a tribute 

to Dr. Suzuki) and contin-

ued every 3 years.  Around 

90 pianists, each in a group 

of 3, and on his/her own 

Steinway 9’ concert grand, 

will perform at all levels, 

from the Twinkles to very 

advanced literature.   This 

year the program will in-
clude Handel’s Harmonious 

Blacksmith and Schubert’s 

Marche Militiare.  

 
The students and Suzuki fami-

lies love these concerts!  Not 

only are they very motivating 

but they teach the students 

to bring a piece to a very high 

level and how to work in an 

ensemble--which is great for 

learning to listen! 

2012 Festival Quartet 

Carol Cross, Piano 

Priscilla Jones,  

     Chamber Music 

Barbara Riley,  

     Strings Registration 

Kay Taylor,   

     Piano Registration 

Noteworthy 2013 Winter Edition 

ECC Course        

May 11th 
Saturday         

 

In Seattle at Music Center  

of the Northwest 

901 N. 96th St.  

Seattle, 98103 

 

mcnw.org  

or call 206-526-8443  

 

Don’t Fo
rget ! 


